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WORK OF THE SOCIETY OF WESTERN ARTISTS 



For seven years the Society of Western Artists has maintained its 
existence and has demonstrated the fact that there was good reason 
for such an organization. The able painters scattered through the 
Central and Western states suffered for many years through lack of 
such a society. Works of some of these artists were included from 
time to time in the exhibitions held at New York, Philadelphia, Bos- 
ton, and some other Eastern cities, but the Western artists, as a class, 
produced little impression; their works were submerged in the exhi- 
bitions referred to. 

The. seventh annual exhibition of the society shows a distinctive 
difference between the works produced by the artists of the East and 
those of the West. Among the landscapes in particular there seems 
to be less of the studio and more of outdoor nature in these Western 
pictures. There appears to be a rather more pronounced feeling for 
fine color also. Yet the Western artists, like the brethren in the East, 

are often too prone to oc- 
cupy themselves with prob- 
lems of technical expression 
before other considerations. 
In other words, many of 
them seem to think more 
about how they should paint 
than what they should 
paint. 

Orthography and fluent 
phraseology are most excel- 
lent, but these are not all. 
The artists must efficiently 
explicate some idea to be 
worthy of serious attention. 
It is not at all necessary 
that a picture should tell a 
story, but it is necessary 
that every picture should 
have some idea behind it, 
some intention, some mes- 
sage to convey. Whether 
this be a message that ap- 
peals to the intelligence or 
to the emotional nature 
does not so much signify, 
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THE SMOKER 
By Carl J. Waldeck 



but it must be a message or 
interpretation — something 
which will give the observer 
cause for thought, reflection, 
or questioning. 

In the exhibition now on 
the circuit of leading Western 
cities, the pictures, as a rule, 
show more intention than 
usual. The first impression 
produced by this year's dis- 
play is that of a higher 
average of artistic merit than 
was characteristic of last 
year's show. The pictures 
seem to average rather 
fresher and brighter in color 
than their predecessors — to 
present an expression of 
higher vitality, of more 
seriousness, and of a greater 
degree of cheerfulness. 
Seriousness and cheerfulness 
are not at all incompatible, 

any more in pictures than in people. The exhibition does not give 
the impression of being made up of works which, after a long 
sojourn in the studio, not having found purchasers, at last have 
been sent out to an exhibition; rather the canvases convey the idea 
of having been reserved for this occasion. 

As usual, there is a predominance of landscape subjects, but some 
of the figure pictures are worthy of mention. Pauline Dohn Rudolph's 
"Preparing for the Fete" is an especially attractive picture. It repre- 
sents a slender, dark-haired maiden in a Japanese kimono of blue- 
green, embroidered with flowers in colored silks, fixing a candle in a 
folded paper lantern held in her hands. Rather low in tone and 
reserved in manner, it shows very subtle, artistic treatment. A. E. 
Albright's picture of three children on a raft, in a stream which 
reflects a gray sky, is effective and interesting. It is painted in 
rather gray tones and in a broad, simple manner, and shows much 
decorative quality. 

Frederick L. Stoddard's sketches for the decoration of the 
mayor's office in St. Louis are agreeable and show well-studied 
intention. Stoddard is especially happy in his decorative work; he 
is one of the few men who seem to appreciate the proper relations of 
his subjects, his composition and coloring, to the positions which his 
works are to occupy. "A Dryad," by Percy Ives, is a picture with 




IRIDESCENCE OF A SHALLOW STREAM 
By J. Ottis Adams 




THE RIVER BEND 
By Otto Stark 
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animated expression and agreeable color. The face of the child in 
the picture by Jessie Hamilton is painted in an appreciative manner. 
There are very good portrait sketches by Carl G. Waldeck, and 
Cornelia F. Maury con- 
tributes two pictures, 
4 'Acolyte" and " Dinner- 
time/ ' which have very 
commendable quality. 

J. H. Sharp and Bert 
Philips are represented by 
characteristic Indian sub- 
jects. Sharp's studies are 
representative of the real 
Indian, and are painted in a 
manner at once realistic and 
sympathetic. Philips 's 
works are notably fine in 
color; his Indians, perhaps, 
are not so fierce as those 
painted by Sharp; he ap- 
pears to be more in love 
with the color suggestions 
of his subjects than their 
other characteristics; yet 
he also gives us a good deal 
of the actual red man. The 
works of both these paint- 
ers can be cordially com- 
mended. It seems strange 
that so few of our artists 
recognize the splendid pos- 
sibilities offered by Indian 
subjects, and that so few 
persons realize the immense 
historical value that these 
records will have in the 
future. 

Another figure picture 
to which reference may be 
made is Louis Mayer's 
"Lydia," the half-length 

figure of a young woman in a simple white robe, with a reflection 
of firelight on one side of the figure — an unusually charming canvas. 

Among the landscape-painters, J. Ottis Adams, Edmund H. 
Wuerpel, L. H. Meakin, T. C. Steele, W. Forsyth, and F. O. 
Sylvester send particularly noteworthy examples of their work. 
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"The Iridescence of a Shallow Stream," by Adams, shows a river 
running over a shallow bed, expanded into a broad pool in the fore- 
ground, reflecting the purple-blue of the sky and the green of the 
trees of the opposite shore. In composition and color this picture 
is most agreeable, and the flashes of color on the surface are expressed 

with fine effect. 
"The Sombre 
Gloom of the 
Hills," another pic- 
ture by Adams, is 
a sympathetic treat- 
ment of a subject 
which, in composi- 
tion and color, must 
appeal to an artist 
— forest-covered 
hills in green and 
purple, under a 
gray-green late- 
afternoon sky. 

Wuerpel's pic- 
tures always are 
imbued with poetic 
feeling. There is 
in his work a cer- 
tain suggestive 
spiritual quality, a 
something that na- 
ture reveals espe- 
cially to him. He 
is a painter of 
moods, of sugges- 
tions rather than of 
material things, and 
yet he keeps very 
close to the truth 
in his expressions. 
His three pictures, 
"The Dftiid Oaks," "The Pool," and "The Oaks," are fairly repre- 
sentative. The first shows a pool in the middle-ground with clumps of 
trees beyond, with an open space between them, through which one 
obtains a vista of landscape. There are purple irises in the foreground. 
"The Pool" gives a mass of trees in the middle-ground reflected in a 
pool in the foreground with a hillside at the left. There is a crescent 
moon in a blue-green evening sky with rosy clouds. "The Oaks" 
presents a group of trees in the middle-ground at the left, with a pool 
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CHIEF FLATIRON 
By J. H. Sharp 



at the right, under 
a late-afternoon 
sky, and differs 
somewhat in color 
from the other pic- 
tures, but is equally 
agreeable. 

In Meakin's 
"Morning Sun- 
light" we find a 
study direct from 
nature; it is painted 
broadlyand simply, 
and technically is 
an excellent piece 
of work. His "Si- 
lence," showing a 
road leading across 
a broad plain, 

through which steals a stream toward a forest in the distance — an 

early autumn effect under an evening sky — is a realistic, careful, and 

beautiful study of nature. Perhaps the 'most attractive, however, of 

Meakin's pictures is "After- 
noon Sunlight," a meadow 

in the foreground, with trees 

and houses in the distance, 

and tree-clad hills beyond, 

with a very luminous sky — 

broad, simple, and effective 

in treatment. 

By Steele a somewhat 

unusual subject, * ' Low Tide, 

Oregon Coast," is an ex- 
ceedingly fine, vigorous bit 

of marine-painting. A 

white surf beats on a rocky 

shore under a blue evening 

sky, which becomes rosy 

toward the horizon. The 

green waves and the purple- 
blue water in the shallows 

reflecting the color of the 

upper sky, contribute to a 

composition very beautiful 

in color. The picture is w „ 

'. A PRINCE OF ROYAL BLOOD 

painted with crisp, sure B Bert Philips 
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touch. Several California landscape sketches by Steele are rather 
more in the line of what we are accustomed to look for from this 
artist. They are simple in treatment and fine in color. 

Forsyth's landscapes are particularly impressionistic in treatment; 
they are strong and effective — the work of a man who practices his 
art in a serious way. "The Ford" is one of the most agreeable of 
his pictures. In 
addition to his 
landscape studies, 
there is a head by 
this artist, a water- 
color — a woman 
in a black hat 
with furs about 
her — which is 
painted in a very 
subtle, beautiful 
manner. Sylves- 
ter, of St. Louis, 
•is establishing a 
reputation as a 
painter of the 
Mississippi River, 
and the pictures 
by which he is 
represented on 
this occasion are 
noteworthy. His 
"Moonlight Sen- 
tinels" represents 
a group of piles 
standing in the 
river, with the 
Eads Bridge at 
the left. Across 
the stream masses 
of buildings can 

be made out, with lights here and there. There is a moonlight effect 
on the water, but the moon is hidden from view by the piles. 
Another view of the Mississippi is painted very near the bridge 
late in the afternoon of a summer day, and shows the strong contrast 
of sunshine and shadow in the rippling water, which is purple-blue 
in color in the foreground shadows and orange and gray-green in 
the sunlight. Across the river are wharves with steamships and 
buildings beyond, under a blue sky with white, cumulous clouds. 

A thirH nirtlirP ''TV*/* fli'ffo ' ' hoe o cVmflrwxicA frirpcrmiinrl nf rirYx 




HEAD OF A YOUNG GIRL 
By Francis Paulus 



'The Cliffs," has a shadowed foreground of rich 




THE END OF THE SEASON 
By Ora Coltman 




SILENCE 

By L. H. Meakin 
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green verdure, with a hillside at the right. Beyond a bend in the river 
are tall cliffs, which are in full sunlight. By the same artist, a 
" Morning View of Bloody Island, Mississippi River," is another 
artistic presentation of his favorite stream. 

There are two excellent landscapes by Frederick L. Stoddard. 
"In the Valley" is a fresh, bright representation of the country in the 
very early autumn when the foliage is just beginning to turn; broad, 
simple, and effective in its 
handling. By Gustav Wolff 
there are several agreeable 
landscapes painted in a con- 
scientious and sympathetic 
way, and by Francis Paulus 
there are a number of views 
of the old city of Bruges, 
in which the quaint, gabled 
houses, with red roofs rising 
from among the bright 
greens of the foliage, are 
treated in a very vigorous, 
effective, and decorative 
manner. There is also a 
good picture by Sylvester 
P. Annan, "The Old 
Quarry," a night effect, 
which is worthy of atten- 
tion, and Otto Stark con- 
tributes an admirable land- 
scape and a figure piece. 

There are several fine 
pieces of sculpture and 
photograph of works by 
Lorado Taft and Charles J. 
Mulligan. Miss Julia M. 
Bracken shows a charming 
statuette, in colored plaster, 
of a Japanese mother and 

tributes an admirable group supporting a clock 
project for a fountain, entitled "The Maid of the Mist." 

It would be impossible in a brief article to refer, even in the most 
casual way, to all the exhibits which merit attention, but one may say 
without hesitation that the exhibition is one which may be considered 
well "worth while." Charles M. Kurtz. 




SOLITUDE OF THE SOUL— FRAGMENT 
By Lorado Taft 

child, and Miss Florence Sharman con- 
and a beautiful 



